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Colby College
Fall Semester 2006

Art  333

Mannerism and Baroque 

in Southern Europe


Class meeting

Mondays and Wednesdays 2:30 - 3:45 pm, Bixler 154.

Professor:

Véronique Plesch

Office:


Bixler 165

Office hours:
Mondays and Wednesdays 4:00-5:30, and by appointment (ext. 5634). N.B.: if I am not in my office, I am often in the art library or in the slide library (within the art library).

Texts:


All are available at the bookstore: 

T. Wilson-Smith, Caravaggio
H. Hibbard, Bernini

N. Wolf, Diego Velázquez
Requirements:
 Students are expected to attend all lectures and actively participate 
in class discussion.

 Midterm (10 October) and final examinations, each covering material from the respective halves of the course.

 Paper due on 6 December. See attached handout.


Sequence of topics and readings

Books and articles on reserve


1. Mannerism

Required readings (books you purchased and material on reserve): 


Saving the Sistine Chapel: The Controversial Restoration of Michelangelo’s Masterpiece. Watch video for Monday 11 September. (video is on reserve—you can arrange for group viewing in the seminar room in Bixler art and music Library)

S. Cohen, “The Ambivalent Scorpio in Bronzino’s London Allegory,” Gazette des Beaux-Arts, 135:1574 (2000), 171-188.

You might also want to have a look at:

Mannerism and Maniera

2. The Carracci

Consult the following books on reserve:

Seventeenth and Eighteenth Century Art, pp. 70-76, 86-91. 

The Age of Caravaggio

Ludovico Carracci
The age of Correggio and the Carracci
Annibale Carracci, the Farnese Gallery, Rome
3. Caravaggio

Required readings: 

T. Wilson-Smith, Caravaggio

D. Posner, "Caravaggio's homo-erotic early works," Art Quarterly 34 (1971)

J. Varriano, “Caravaggio and Violence,” Storia dell’Arte, 97 (1999), 317-332.

Also on reserve:

H. Hibbard, Caravaggio
The Age of Caravaggio
4. Artemisia Gentileschi and Caravaggism

J. W. Mann, “Caravaggio and Artemisia: Testing the limits of Caravaggism,”Studies in Iconography, 18 (1997), 161-185.

R. Spear, “Artemisia Gentileschi: Ten Years of Fact and Fiction,” The Art Bulletin, 82:3 (2000), 568-579.



Also on reserve:

M. Garrard, Artemisia Gentileschi, The Image of the Female Hero in Italian Baroque Art.

R. Ward Bissell, Artemisia Gentileschi and the authority of art : critical reading and catalogue raisonné
Seventeenth and Eighteenth Century Art, pp. 82-86.




R. Spear, Caravaggio and his followers

5. Bernini


H. Hibbard, Bernini

Also on reserve:
Seventeenth and Eighteenth Century Art, pp. 51-70. 

R. Wittkower, Bernini

C. Scribner, Bernini

6. Velázquez

N. Wolf, Diego Velázquez
Michel Foucault, The Order of Things. chapter 1: "Las Meninas.”

Thomas L. Glen, “Velázquez’s Kitchen Scene with Christ in the House of Martha and Mary: An Image Both ‘Reflected and to be Reflected upon,” Gazette des Beaux-Arts, 136:1578-9 (2000), 21-30.

Also on reserve:
Seventeenth and Eighteenth Century Art, pp. 174-186.

J. López-Rey, Velázquez: Catalogue Raisonné

Term Paper   

Before starting your paper, meet with me to have your topic approved. Do this by Wednesday, 25 October.
Papers are due on Wednesday, 6 December. No late papers will be accepted.

Keep a copy of your paper for your personal records.

A. For 3 credits, choose # 1 or # 2:

1. Film review of: A Reputation: The Rape of Artemisia Gentileschi or Caravaggio (Derek Jarman).  Films are on reserve.

2. Choose two works by Italian or Spanish artists (of any period from the 16th through the 17th century) on the same subject matter. Describe them, compare and contrast them. The comparison should address some interesting issues of style and/or content.

Length: 5 pages minimum.

Include photocopies of the works discussed in your paper, accompanied by captions containing the name of the artist, the subject-matter, the date, the place of conservation, and the source of the reproduction, i.e., the book from which you photocopied it.

B. For 4 credits:

Meet with me to chose an artist not covered in lecture and prepare an introduction to his work, relating it as much as possible to what has been studied in class. 

The assignment consists in 1) a 15-minutes slide-presentation to the class and 2) a written version of your research (minimum 10 pages; not counting endnotes, bibliography and photocopies of the works discussed in your paper). Your illustrations should be numbered, referred to by number in the text, and accompanied by captions containing the name of the artist, the subject-matter, the date, the place of conservation, and the source of the reproduction, i.e., the book from which you photocopied it.


Before starting to write, read in S. Barnet's A Short Guide to Writing about Art  (three copies are on reserve) chapter 3 (Writing a Comparison) if you are working on a 3-credit paper and chapter 7 (The Research Paper) if your paper is a 4-credit one. I will also provide you with a style sheet on how to acknowledge sources, write your bibliography, etc.

