Art 173

Argumentative Essay
This "argumentative essay" should follow the guidelines proposed by the authors of The Art of Writing About Art in Chapter 4 (pages 87-103). If you have not written an expository essay yet because you chose option two for your second paper, you may want to read both Chapters 3 and 4 before beginning work on your essay.

What is an “argumentative essay”?

· Hudson and Noonan-Morrissey assert that an argumentative essay "engages directly in refutation." In this type of essay, the writer's job "is not only to defend his or her opinion but also to refute someone else's opinion." Thus, in addition to stating a thesis and points of proof, the author must also state a counter-thesis and counterpoints [of proof] in type of paper.
· In this essay, you will advocate one side of a current art-historical debate. You must choose a side. Do not be wishy-washy. Do not sit on a fence. You must have an opinion; otherwise, you will not have an argumentative essay.
Option One: First Emperor of Qin’s Terracotta Army
Are the sculptures surrounding the First Emperor of Qin’s tomb portraits of individual soldiers? 

Yang Chen Ching, curator of the museum established to preserve the sculptures, made the early assertion that “each head is a personal portrait.” (see Arthur Cotterell, The First Emperor of China: The Greatest Archeological Find of Our Time, p. 28.) By “portrait” he means that each portrays an individual soldier who came to the artists’ workshop to serve as a model. Although some Chinese, American, European scholars have questioned Yang’s claims, the theory that these sculptures represent specific individuals still has wide appeal.

Recommended reading (both on reserve for our class):

Lothar Ledderose, “A Magic Army for the Emperor,” in Ten Thousand Things: Module and Mass Production in Chinese Art (Princeton, 2000), pp 51-73.
See pdf of above at http://www.colby.edu/art/AR173/papers/10000Things001.pdf
Arthur Cotterell. The First Emperor of China: The Greatest Archeological Find of Our Time. New York, 1981.
Paper length: about 3 pages

Due date: Oct. 23, 2009 

Option Two: Japanese Tea Ceremony Aesthetics

Soetsu Yanagi claims that true art and pure beauty can only be found in the work of the humble craftsman, and that the artist’s individual identity should not be overtly present in his work. For this reason he finds exceptional beauty in the Kizaemon Teabowl. Do you agree with his assessment of the bowl and his definition of beauty? Why or why not?
Reading:

Soetsu Yanagi, “The Kizaemon Teabowl,” in The Unknown Craftsman: A Japanese Insight into Beauty (Tokyo, 1972 and 1989), pp 190-196.
Kyoko Utsumi Mimura, “Soetsu Yanagi and the Legacy of the Unknown Craftsman,” 
The Journal of Decorative and Propaganda Arts 20 (1994): 208-223. 


Stable URL: http://links.jstor.org/sici?sici=0888-7314%281994%2920%3C208%3ASYATLO%3E2.0.CO%3B2-Z
Paper length: about 3 pages

Due date: Dec. 4
